
The following is the gushy report I wrote immediately after my visit to the GODZILLA (2014) shoot. 

Additional notes are in Italics. By the time the text was cleared the film had come and gone and nobody 

was keen on printing it so here it is for your amusement. On-set photos are all by members of the crew. 

SATURDAY 22nd June 2013 

I awoke at 3:30am to board the shuttle to the airport.  It had been a week of little sleep since receiving 

the invitation on Monday.  Suddenly a project had to be finished before the weekend came, travel 

arrangements needed to be made, and a lifelong dream was about to become reality, a strange reality 

laced with exhaustion, thrills and bemusement. 

After hours of flights, heavy eyelids opened to find myself in Vancouver International Airport. EJ 

Foerster, the Second Unit Director, had sent a driver to pick me up. The Second Unit Director on 

Dh5½L[[!Χ ŀ ŘǊƛǾŜǊΧ and me.  Ridiculous, inconceivable! Yet there the driver was, holding a sign that 

ǊŜŀŘ ΨbŀǳǘƛƭǳǎΩΣ ǊŜŀŎƘƛƴƎ ƻǳǘ ǘƻ ǎƘŀƪŜ a hand closely resembling mine. ΨbŀǳǘƛƭǳǎΩ ǿŀǎ ǘƘŜ ŎƻŘŜƴŀƳŜ 

under which this Godzilla was being filmed. 

Dave άthe Driverέ aƛƭƭŜǊ is a Vancouver native and a great guide to the city. As we drove through long 

leafy hilltop streets, passing one nasty fender-bender, he pointed towards Washington State visible far 

ǘƻ ǘƘŜ ǎƻǳǘƘΣ ŀƴŘ ƴŜŀǊ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ƧƻǳǊƴŜȅ ǘƘŜ ǊŜŀǊ ƻŦ ŀ ǎǘǊŜŜǘ ŦŀœŀŘŜΣ άǘƘŜ ²!¢/Ia9b ǎŜǘέΦ ²Ŝ 

pulled into the film studio complex, where a security guard eyed us warily before opening the gate.  

Later I was told that this guard had stopped an ice cream van entering the lot until it was redefined as a 

craft service vehicle. Dave took me upstairs to the Production Office to meet Adrienne and Jessica, who 

told me to relax, help myself to coffee and snacks and wait for EJ. Walls were lined with schedules, 

accounting ŦƻǊƳǎΣ ƘŜŀŘǎƘƻǘǎ ƻŦ ǘƘŜ Ŏŀǎǘ ŀƴŘ ŀ ŎƘŀǊǘ ǎƘƻǿƛƴƎ DƻŘȊƛƭƭŀΩǎ ǎƛȊŜ ŎƻƳǇŀǊŜŘ ǘƻ ƘǳƳŀƴǎΣ 

buildings and an aircraft carrier. The image of Godzilla was a simple profile graphic, unlikely to look 

much like His Majesty would in 2014. Leaning against a low table covered in trade magazines was a pair 

of in-line scooters; Adrienne said there was a scoreboard somewhere showing the top times for a circuit 

of the department. Gareth Edwards, the Director, was the current Ben Hur of the office. 



Wanting to make sure I did not harm the movie I asked if photographs were permitted anywhere, which 

got a άƴƻέ and prompted the signing of a non-disclosure form.  L ƘŀŘ ǿŀƴǘŜŘ ŀ ǎƘƻǘ ƻŦ !ƪƛǊŀ ¢ŀƪŀǊŀŘŀΩǎ 

ǇƘƻǘƻΣ ǎƘƻǿƛƴƎ ǘƘŀǘ ƘŜ Ǉƭŀȅǎ ŀ άWŀǇŀƴŜǎŜ LƳƳƛƎǊŀǘƛƻƴ hŦŦƛŎŜǊέΣ ōǳǘ ǘƘŜ ŎŀƳŜǊŀ ǎǘŀȅŜŘ ƛƴ ǘƘŜ ōŀƎ ŀƭƭ ǘƘŀǘ 

weekend in Vancouver.  Takarada was in six Godzilla films including the very first one in 1954. So with a 

litt le time on my hands I stood in the snack room trying to get my head around the fact that all this was 

actually happening. ¢ŀƪŀǊŀŘŀΩǎ ǎŎŜƴŜ ǿŀǎ Ŏǳǘ ŦǊƻƳ ǘƘŜ ǘƘŜŀǘǊƛŎŀƭ ǊŜƭŜŀǎŜΦ L ǿŀǎ ǘƻƭŘ ǘƘŜǊŜ ǿƻǳƭŘ ōŜ ŀƴ 

extended edition, hopefully with the scene included, but as of 2018 this has yet to emerge. 

{ǳŘŘŜƴƭȅ 9W ŎŀƳŜ ǎǘǊƛŘƛƴƎ ƛƴǘƻ ǘƘŜ ƻŦŦƛŎŜΣ ǊŀŘƛŀǘƛƴƎ ŜƴŜǊƎȅ ŀƴŘ ǿŀǊƳǘƘΦ ά5ƻ ȅƻǳ ǿŀƴǘ ǘƻ ǎŜŜ ǘƘŜ !Ǌǘ 

5ŜǇŀǊǘƳŜƴǘΚέ 

I think I said yes without stammering. It was just across the stairwell, behind a code-locked door. Display 

boards were covered in glossy prints of pre-production art, mostly visualisations of sets and locations. 

Tokyo in ruins, San Francisco ablaze, Hawaii flooded by a tsunami, ǎŜŎǊŜǘǎ ƘƛŘŘŜƴ ōŜƴŜŀǘƘ ŀ ƧǳƴƎƭŜΧΦ ! 

submarine hung vertically in tropical trees, its propeller dangling above investigators carrying Geiger 

counters. Then my first glimpse: a familiar shape, although its head is proportionately smaller to the 

body, and the rows of dorsal plates more like jagged spikes than the leafy shapes we have seen before. 

Of course, many months of development lay ahead before the final design, but at this stage at least our 

boy was looking good. In some shots, Godzilla looms ōŜǘǿŜŜƴ {ŀƴ CǊŀƴŎƛǎŎƻΩǎ ǘƻǿŜǊǎΣ ŀ ǎƛƭƘƻǳŜǘǘŜ ƛƴ ǘƘŜ 

inferno. In others he bestrides inunŘŀǘŜŘ ǎǘǊŜŜǘǎΦ !ǎ ŦŀǊ ŀǎ L Ŏŀƴ ǘŜƭƭΣ ǘƘƛǎ DƻŘȊƛƭƭŀ ƛǎƴΩǘ ƭƻƻƪƛƴƎ ŦƻǊ 

somewhere to lay eggs. 

Wide tables were covered in set models. Most were intricate white foamcore miniatures, built by one 

guy EJ said, with tiny figures to show scale. These were accurate enough to be reference for the full size 

sets. In the centre of the room were large, messier constructions. One was a wrecked Chinatown. The 

most intriguing was a cavern interior I had glimpsed in the pre-vis art. Partially buried in the floor was a 

massƛǾŜ ǎǇƛƴŀƭ ŎƻƭǳƳƴΣ ǿƛǘƘ ǎŜǾŜǊŀƭ Ǌƛōǎ ŀǊŎƛƴƎ ŦǊƻƳ ǘƘŜ ƎǊƻǳƴŘΦ 9W Ŏŀǎǳŀƭƭȅ ŘŜǎŎǊƛōŜŘ ƛǘ ŀǎ άhƭŘ 

DƻŘȊƛƭƭŀέΦ 

ά{ƻΣ ǿƻǳƭŘ ȅƻǳ ƭƛƪŜ ǘƻ ŎƘŜŎƪ ƻǳǘ ǎƻƳŜ ǎŜǘǎΚέ  

We headed outside and EJ drove across to the other side of the complex. The security guard was quite 

effusive this time once he realized who the driver was, which ironically held us up at the gates a lot 

longer, although EJ was happy to chat with him. Parking outside a huge structure, another guard let us in 

and EJ led the way past a black curtain blocking off the rest of the interior to reveal the largest set in the 

ōǳƛƭŘƛƴƎΦ IŜ ŀǎƪŜŘΣ άLƳǇǊŜǎǎƛǾŜΣ ƘǳƘΚέΣ ŀǎ ƛŦ ƘŜ ƘŀŘƴΩǘ ƴƻǘƛŎŜŘ ƳŜ ƎŀǿǇƛƴƎ ƭƛƪŜ ŀ mudskipper. 

The bulk of the space was taken up by the full scale version of the cavern. Colossal ribs and stalagmites 

poked towards the gantries far overhead, festooned with lights. Fearsome stalactites were suspended 

on cables. EJ took a photograph of me standing in front of the set with his own camera, then invited me 

to climb up on to the bones for some more. The texture and painting of the cave and bones was 

fantastic, enhanced by grey earth scattered about. Being an idiot I was wearing slippery smart shoes, but 

somehow managed to scramble on and off the set without mishap. A happy idiot, though. I never 

imagined I would ever touch Godzilla, let alone stand inside him. 



 

¢ƘŜ ǊŀŎƪ ƻΩ Ǌƛōǎ ǎŜǘ 



 

IŀǊŘ ǘƻ ǘŜƭƭΣ ōǳǘ LΩƳ ŜŎǎǘŀǘƛŎ. 



 

In the belly of the beast. 

¢Ƙƛǎ ǿŀǎ ŦƻƭƭƻǿŜŘ ōȅ ŀ ǿŀƭƪ ǘƘǊƻǳƎƘ ŀ ǇŀǊǘƛŀƭ ǎƘƛǇΩǎ ƛƴǘŜǊƛƻǊΣ ƘƻǳǎƛƴƎ ǘƘŜ Ŏŀōƛƴ ǳǎŜŘ ōȅ ǘƘŜ ŎƘŀǊŀŎǘŜǊ 

played by Ken Watanabe, who I was delighted to hear was named Serizawa (Dr Daisuke Serizawa was 

played in the original GODZILLA by Akihiko Hirata). Beyond this consoles from a control room were 

stashed under plastic sheets, possibly from a nuclear power plant set seen in the art department. 

Perhaps this was the control room set which would be displayed at Comic-Con International in San 

Diego in July. 

EJ drove out to the Nokia Corporation building in Burnaby, which was masquerading as the Janjira 

nuclear power plant, ά²ƘŜǊŜ bŀǘǳǊŜ Lǎ tƻǿŜǊέ according to the prop sign. Production vehicles, trees 

and strips of lawn lined the street. Vehicles and signage showed that the setting was Japan.  Asian-

American background actors were dressed as plant workers and security guards. A Libra Head camera 

ƳƻǳƴǘŜŘ ƻƴ ŀ {ǳǇŜǊ ¢ŜŎƘƴƻ /ǊŀƴŜ ǿƻǳƭŘ ōŜ ŦƻƭƭƻǿƛƴƎ ǘƘŜ ŜƴǘǊȅ ƻŦ ŀ ŎŀǊ ŎŀǊǊȅƛƴƎ .Ǌȅŀƴ /ǊŀƴǎǘƻƴΩǎ 

character into the station. Cranston is usually ideƴǘƛŦƛŜŘ ŀǎ ŀ ǎǘŀǊ ƻŦ Ψ.ǊŜŀƪƛƴƎ .ŀŘΩ ǘƘŜǎŜ ŘŀȅǎΣ ōǳǘ нл 

years ago he was supplying voices for anime dubs and a couple of episodes of ΨaƛƎƘǘȅ aƻǊǇƘƛƴƎ tƻǿŜǊ 

wŀƴƎŜǊǎΩΦ  A stationary camera below would film the security barrier, looking past a gardener busy 

keeping the grass immaculate around the Janjira sign. Several rehearsals and takes would be required to 

co-ordinate all the people, vehicles and barrier-ǊŀƛǎƛƴƎ ǘƻ 9WΩǎ ǎŀǘƛǎŦŀŎǘƛƻƴΦ In addition, location images 



and light readings were being recorded by an effects supervisor who said cooling towers would be 

composited into the power plant scenes. 

EJ had a seat inside a canvas enclosure crowded with monitors, control boards and crew. First Assistant 

Production Coordinator Kim Buckham aƴŘ ǘƘŜ {ŜŎƻƴŘ ¦ƴƛǘΩǎ 5ƛǊŜŎǘƻǊ ƻŦ tƘƻǘƻƎǊŀǇƘȅ wƻƎŜǊ Vernon, 

who had worked with EJ on previous shows including the TWILIGHT trilogy (2010-12), flanked EJ 

watching monitors for each camera and behind them were people taking care of the sound, colour and 

footage needed by the effects department. Another assistant stood by EJ with a microphone and 

relayed instructions over a loud speaker. Previously shot scenes could be instantly replayed on the 

ƳƻƴƛǘƻǊǎΣ ǿƘƛŎƘ ŎŀƳŜ ƛƴ ǾŜǊȅ ƘŀƴŘȅ ŦƻǊ ƳŀǘŎƘƛƴƎ ŀŎǘƻǊǎΩ eye lines to as yet unseen monsters. 

!ǘ ǘƘƛǎ Ǉƻƛƴǘ L ŀǇƻƭƻƎƛǎŜ ŦƻǊ ƴƻǘ ǊŜƳŜƳōŜǊƛƴƎ ŜǾŜǊȅƻƴŜΩǎ ƴŀƳŜǎ ŀƴŘ ƧƻōǎΦ  EJ introduced me to a lot of 

ŎǊŜǿΣ ǳǎǳŀƭƭȅ ŀǎ άDƻŘȊƛƭƭŀΩǎ .Ǌŀƛƴέ, although said brain was the worse for wear at this point.  His brother-

in-law is a friend from my Japan days who had told him about my obsession and lumped me with the 

nickname. EJ had checked out my website and found the poster August Ragone commissioned for Haruo  



NŀƪŀƧƛƳŀΩǎ ŀǇǇŜŀǊŀƴŎŜ ŀǘ aƻƴǎǘŜǊǇŀƭƻƻȊŀ нлммύ.

 



 



Haruo Nakajima at Monsterpalooza. Photo by Chris Mirjahangir. Nakajima was the main Godzilla actor 

from 1954 to 1972 

 EJ and Gareth Edwards asked for a copy each of the poster, followed by ŘǊŀǿƛƴƎ Dh5½L[[!Ωǎ ŎǊŜǿ ǘ-

shirt and the set visit. My thanks to JD Lees (G-Fan), August and Ed Blair (Famous Monsters of Filmland) 

for sending them copies of their magazines.  When I was invited to the sets I asked if these editors, 

August and Godzilla artists like Bob Eggleton and Matt Frank could also come, but had no luck. Sorry 

guys! The reader is encouraged to check out their work.

 

The crew shirt design, art directed by EJ Foerster. 



.ŜŦƻǊŜ ǘƘŜ ǎŜǘ Ǿƛǎƛǘ L Ǝƻǘ ǘƘŜ ƻŎŎŀǎƛƻƴŀƭ Ŏŀƭƭ ŦƻǊ DƻŘȊƛƭƭŀ ŦŀŎǘƻƛŘǎΣ ŦƻǊ ŜȄŀƳǇƭŜ ά{ƻ ǿƘŀǘ ŘƻŜǎ DƻŘȊƛƭƭŀ 

ŜŀǘΚέ Anyway, EJ ran a tight and happy crew and they were nice to the total stranger with the weird 

name in their midst. How nice, I was about to find out. One of the crew told me Raymond Burr, the lead 

actor in GODZILLA, KING OF THE MONSTERS (1956) and GODZILLA 1985,had been born in British 

Columbia, and was so ŘŜƭƛƎƘǘŜŘ L ƘŀŘƴΩǘ ƪƴƻǿƴ ǘƘƛǎ ǘƘŀǘ ƘŜ ŀƴƴƻǳƴŎŜŘ ǘƻ ŜǾŜǊȅƻƴŜ ƛƴ ŜŀǊǎƘƻǘ άIŜȅΣ L 

ŦƻǳƴŘ ǎƻƳŜǘƘƛƴƎ DƻŘȊƛƭƭŀΩǎ .Ǌŀƛƴ ŘƛŘƴΩǘ ƪƴƻǿΗέ 

By now the sky had cleared. A grey heron glided in to the pond across the road, a bright yellow Sulfur 

Butterfly flashed amongst tƘŜ ƎǊŜŜƴŜǊȅ ŀƴŘ ŦƭǳŦŦȅ ǎŜŜŘǎ ŘǊƛŦǘŜŘ ōȅΦ L ǿŀǎ ǘǊȅƛƴƎ ǘƻ ƪŜŜǇ ƻǳǘ ƻŦ ŜǾŜǊȅƻƴŜΩǎ 

way and out of the sun when EJ asked me another one of those questions you can guess the answer to: 

ά²ƻǳƭŘ ȅƻǳ ƭƛƪŜ ǘƻ ōŜ ƛƴ ǘƘŜ ƳƻǾƛŜΚέ 

L ŘƻƴΩǘ ǘƘƛƴƪ L ǎǉǳŜŀƭŜŘ ƭƛƪŜ ŀ ƭƛǘǘƭŜ girl. Not out loud. 

L ǿŀǎ ǘŀƪŜƴ ǘƻ ǘƘŜ ǇǊƻǇǎ ŀƴŘ ŎƻǎǘǳƳŜǎ ǇŜƻǇƭŜΦ ¢ƘŜ ǇǊƻǇǎ Ƴŀƴ ǿŀǎ ŎŀƭƭŜŘ ά¢ƻƴȅ tǊƻǇǎέΣ ŀƭǘƘƻǳƎƘ ǘƘƛǎ 

might not have been his name at birth. I was dressed in white overalls and a safety helmet and Tony 

Props fitted me with identification tagsΦ aƛƴŜ ǿŀǎ ŦƻǊ άhΦ aŀǘǎǳƳƻǘƻέΣ Ƙƛǎ ǇƘƻǘƻ ōŜƛƴƎ ŀǎ ¢ƻƴȅ Ǉǳǘ ƛǘΣ 

άǘƘŜ ƭŜŀǎǘ ƘŀƛǊȅ L ŎƻǳƭŘ ŦƛƴŘέ όL ŀƳ ƘŀƛǊ-free).  



O. Matsumoto then 

walked over to the gathering group of fellow Janjira workers, who seemed a little cool at first, 

understandably enough as they are professional performers working long hours and I was just thrown in 

ŀǎ 9WΩǎ ŦǊƛŜƴŘΦ IƻǿŜǾŜǊΣ ŀŦǘŜǊ ŀ ƭƛǘǘƭŜ ǿƘƛƭŜ ǘƘŜȅ ǿŀǊƳŜŘ ǳǇΦ  L ƳŀŘŜ ƛǘ ŎƭŜŀǊ L ǿŀƴǘŜd to not get in their 

way, and managed not to trip. One Chinese-Canadian later did a comedic double-take and exclaimed 

άIŜȅΣ ȅƻǳΩǊŜ ǿƘƛǘŜΗέΣ ōǳǘ L ƎǳŜǎǎ ǘƘŜ ƻŘŘ gaijin might work at Janjira Japan. We spent moments 

between takes discussing which kaiju belonged to which studio. 

The scene was classic Fleeing Crowd. We were spaced out in the lot in front of the building. Behind us 

ǿŀǎ ŀ ŎǊŀǎƘŜŘ ǘǊǳŎƪΦ ! ƎǳŀǊŘ ǇƭŀȅŜŘ ōȅ ά/ƘŀǊƭƛŜέ ǿƻǳƭŘ ǿŀǾŜ ǇŀƴƛŎƪƛƴƎ ǿƻǊƪŜǊǎ ǘƘǊƻǳƎƘ ǘƘŜ ƎŀǘŜǎ ŀǎ 

the cooling towers collapse above and behind them, before taking off himself. The first run would be out 

into the street aiming at a fixed camera as closely as possible before veering left or right (this might have 



made a dynamic shot in3D but the close-ǳǇǎ ǿŜǊŜƴΩǘ ǳǎŜŘ ƛƴ ǘƘŜ Ŧƛƴŀƭ Ŏǳǘύ. The second run would be 

closer to Charlie as a handheld camera filmed him in close-up. 

We rehearsed a little then went for ǘŀƪŜ мΦ hƴ ǘƘŜ ŎǳŜ ƻŦ ά{ƳƻƪŜ ǳǇΗέ ŦǊƻƳ ǘƘŜ ƭƻǳŘ ǎǇŜŀƪŜǊΣ ǎƳƻƪŜ 

ōƭƻǎǎƻƳŜŘ ŦǊƻƳ ōŜƘƛƴŘ ǘƘŜ ǘǊǳŎƪ ŀƴŘ ǎƘǊǳōōŜǊȅΦ ¢ƘŜƴ ǿŜ ƘŜŀǊŘ άwƻƭƭƛƴƎέΧ ά!ŎǘƛƻƴΗέ ŀƴŘ ǘƻƻƪ ƻŦŦΦ .ȅ 

imagining messing up the shot I simulated fear of imminent death. Once everyone passed the camera 

ǿŜ ƘŜŀǊŘ ά/ǳǘΗέ ǘƘŜƴ άwŜǎŜǘΗέΣ ǿƘƛŎƘ ƳŜŀƴǘ ƳŀƪƛƴƎ ƻǳǊ ǿŀȅ ōŀŎƪ ǘƻ ƻǳǊ ǎǘŀǊǘƛƴƎ ǇƻǎƛǘƛƻƴǎΦ hǳǊ 

ǿǊŀƴƎƭŜǊ ǊŜƳŀǊƪŜŘΣ ά¸ƻǳ Ǝǳȅǎ ƘŀǾŜ ŘƻƴŜ ǘƘƛǎ ōŜŦƻǊŜΗέ !ŦǘŜǊ ǎŜǾŜǊŀƭ ǘŀƪŜǎ ƻŦ ǘƘƛǎ ǿŜ ǿŜǊŜ ŦŜŜƭƛƴƎ ƛǘ ƛƴ 

our knees and the afternoon seemed to be increasingly hot and humid, especially for terror-stricken 

people in overalls and helmets and, in my case, my lucky King Kong underpants. This is the sort of detail 

ȅƻǳ ŘƻƴΩǘ ƎŜǘ ƛƴ Film Comment. I played Matsumoto as someone out of breath from running all the way 

up and out of the power plant. A crew member asked if I was okay! However, my method performance 

was ignored by the Academy. 

Cƛƴŀƭƭȅ ǿŜ ƘŜŀǊŘ ǘƘŜ ƻōǎŎǳǊŜ ǘŜŎƘƴƛŎŀƭ ǘŜǊƳ ά/ƘƛǇǎ ϧ ōŀƭƭǎΗέ, which seemed to mean the scene was 

done. It was time to go to the next location. 

This turned out to be the set Dave the Driver had pointed out. The WATCHMEN set had been dressed as 

ŀ ǎǘǊŜŜǘ ƛƴ {ŀƴ CǊŀƴŎƛǎŎƻΩǎ /Ƙƛƴŀǘƻǿƴ (Bryan Sutton is the set designer for WATCHMEN and GODZILLA). 

 



Forget it, JakeΦ LǘΩǎ ǘƘŜ /Ƙƛƴŀǘƻǿƴ ǎŜǘΦ 

At one end the monitoring station was reassembled, and at the other, just like the model in the Art 

Department, there was an ornate gate, chipped and buckling, beyond which rose a mound of debris. 

Rubble and appropriate litter was everywhere. The street was lined with shop facades selling San 

Francisco postcards, Alcatraz t-shirts, dolls, figurines, fireworks and so on. Smashed cars slumped on the 

sidewalks.  Colourful lanterns hung above. The crew was larger as a complex and dangerous scene was 

due to be shot after dark.   At 8:30 it was lunchtime, which I spent with EJ and his son Jake in their 

trailer. He told me about his choice ski gear company, High Society, and they were also keen on checking 

out the Jazz Festival near their home in Aspen Colorado.  

Darkness had fallen beyond the Watchmen walls, but within huge lights blazed and the world beyond 

the hill of wreckage was blocked by a huge green screen. In the ground between the screen and the 

mound lay large funnels, which shaped explosives. The pyro technicians could have supplied any colour 

or value of explosion and the choice tonight was dark. A flying harness was rigged up over the set so that 

the stunt double of hero Ford (Aaron Taylor-Johnson) could be spun out of the flames into a pile of 

boards. These were made of rubber. The Main Unit had already shot Taylor-WƻƘƴǎƻƴΩǎ ǎŎŜƴŜǎ Ƙere, so 

ǘƻƴƛƎƘǘΩǎ ǿƻǊƪ ǿŀǎ ǎǘǳƴǘǎ ŀƴŘ ǇƛŎƪ-up shots. ¢ƘŜ ƴƛƎƘǘΩǎ ǎŎŜƴŜǎ ƘŀŘ ōŜŜƴ ǊŜǾƛŜǿŜŘ ƻƴ ǘƘŜ ƳƻƴƛǘƻǊǎ ƛƴ ŀ 

compilation of Main Unit footage, animatics and notes. At this point in the story, Ford and his team have 

explored the nest of the rival monsters, the Mutos, in a deep pit beneath Chinatown. Ford drops in a gas 

truck and sets it off. 

Non-essential people were clustered at the far end of the set. Fire service people stood by. If the set 

caught fire we were to leave and not try to salvage any of it. Once the stuntman had done final 

rehearsals on his timing and flight, he took his position just over the crest of the debris. Final checks 

were made, then a wall ƻŦ ǎŎŀǊƭŜǘ ŀƴŘ ȅŜƭƭƻǿ ŦƭŀƳŜǎ ǎƘƻǘ ǳǇΣ ŎǳǊƭƛƴƎ ƛƴǘƻ ōƭŀŎƪ ŎƭƻǳŘǎΣ ŀǎ άCƻǊŘέ was 

sent arcing into the rubble.  

{ƻƳŜƻƴŜ ƴŜŀǊ ƳŜ ǎŀƛŘΣ ά¢ƘŀǘΩǎ IƻƭƭȅǿƻƻŘΦέ 

 

SUNDAY 23rd June 2013 

By the time I reached my friendΩǎ ƘƻƳŜΣ ƘǳƴƎ ƻǳǘ ǿƛǘƘ ƘƛƳ ŀƴŘ Ƙƛǎ ǿƛŦŜ ŀƴŘ ǘŀƪŜƴ ƴƻǘŜǎ ƻƴ ǘƘŜ Řŀȅ ƛǘ 

was 2:00am. Somewhere out there, throughout the night, the Second Unit would be filming monster 

attacks, soldier attacks and general mayhem.  

After a morning enjoying the family and their friends, and beautiful British Columbia, birthplace of 

Raymond Burr, it was back to town to meet EJ at Caffe Artigiano on West Pender Street and Thurlow. 

The Main Unit had just returned from their lunch. A section of street was blocked off, police real & fake 

and people dressed as soldiers stood around, and military and police vehicles were surrounded by 

background actors and crowds of bystanders. Smoke drifted across them. I hoped no unsuspecting 

passersby were too alarmed. Some of the Second Unit had another section of street blocked off just 



around the corner and were unloading crushed, burned cars and chunks of rubble. 



Wreckage 



 

You can just see the rain cranes behind the glare of my head. 

9W ŀǊǊƛǾŜŘ ŀǊƻǳƴŘ п ƻΩclock and introduced me to Gareth EdwardsΣ ŀǎ άDƻŘȊƛƭƭŀΩǎ .Ǌŀƛƴέ ƻŦ ŎƻǳǊǎŜ, at his 

monitoring station.  We spoke briefly, mostly about where we were born in England (he was born in 

Nuneaton, Warwickshire). He was obviously extremely busy but he did invite me to άDŜǘ ǿŜǘέ ŀƴŘ join 

ǘƘŜ ŀŎǘƛƻƴ ŀǎ ŀ ƳŜƳōŜǊ ƻŦ ǘƘŜ CƭŜŜƛƴƎ /ǊƻǿŘΦ IŜǊŜΩǎ ǿƘŜǊŜ ȅƻǳΩƭƭ ǊŜŀƭƭȅ ǿŀƴǘ ǘƻ ǎƭŀǇ Ƴȅ ƛŘƛƻǘ ŦŀŎŜΥ L ǎŀƛŘ 

ǘƘŜ {ŜŎƻƴŘ ¦ƴƛǘ ƘŀŘ ŀƭǊŜŀŘȅ ŦƛƭƳŜŘ ƳŜΦ  L ŘƛŘƴΩǘ want anyone to spot me in two different scenes.  

Perhaps I could have just been an extraordinarily unlucky Janjira employee. Also in consideration, I had 



ŦƻǳƴŘ ƻǳǘ L ǿƻǳƭŘ ōŜ ŎǊŀǎƘƛƴƎ ƻƴ ǎƻƳŜƻƴŜΩǎ ŎƻǳŎƘ ǘƘŀǘ ƴƛƎƘǘ ŀƴŘ turning up soaking wet might have 

seemed rude.  

Gareth Edwards and the storyboard. 

Edwards was soft spoken and looked relaxed and thoughtful in the midst of the huge production, 

focused on improving the storytelling with each take. You might have seen his film MONSTERS (2010), 

and perhaps his previous simulations of disasters befalling Mankind in the television documentaries 

Ψ5ŜŀǘƘ {ǘŀǊΩ όнллнύΣ ΨaŀƎƴŜǘƛŎ {ǘƻǊƳΩ όнллоύΣ Ψ9ƴŘ 5ŀȅΩ ŀƴŘ ΨIƛǊƻǎƘƛƳŀΩόōƻǘƘ нллрύ, ŀƴŘ ΨtŜǊŦŜŎǘ 

5ƛǎŀǎǘŜǊΩ όнллсύΦ He would later direct ROGUE ONE: A STAR WARS STORY (2016) and is an Executive 

Producer on GODZILLA: KING OF THE MONSTERS (2019). 



So I lurked beside the monitors, set up halfway down the block. The street had been dressed with 

facades, signage and vehicles to simulate downtown San Francisco. Actors playing soldiers were 

snoozing in their seats. Storyboards were propped against the wall, executed in digital freehand and a 

collage of building photos. The hero today was Ellie (Elizabeth Olsen). Traffic was jammed up so people 

milled between the coaches and cars. (In the scene) a flying male Muto swoops in to the canyon and 

lands on a roof. The crowd backs off, but then the pointy legs of a female Muto strike the street behind 

them. Then, off to one side, dorsal spikes arise from the harbouǊΧΦ 

The Muto sketches were rough and, as with Godzilla, much will happen to their design before the film is 

done. At this stage they looked more like foes for Gamera. Their heads reminded me of Gyaos and the 

ǎŎǳǘǘƭƛƴƎ ŦŜƳŀƭŜΩǎ ƭƛƳōǎ ǊŜŎŀƭƭ [ŜƎƛƻƴ (see the excellent Gamera trilogy of 1995-1999). Of the couple of 

monster fights I saw in storyboards and animatics, neither evidenced breath or beam weapons. 

EJ introduced me to a few people including Unit Production Manager Jim Rowe, another veteran of 

WATCHMEN and MAN OF STEEL. Taking a breather nearby was Visual Effects Supervisor Jim Rygiel. I 

could not resist bothering him, as he had worked on so many effects-heavy shows such as the LORD OF 

THE RINGS trilogy (2001-3) and STARSHIP TROOPERS (1997). Like almost everyone in the Main Unit he 

was wary of questions until he got a nod from EJ. Godzilla would be about 350 feet tall in this film, with 

some leeway depending on the scene, and all digital, although Toho had been pressuring him to use 

their miniatures department.  I was hoping for some knowledge, or even respect, of the pioneering work 

of Eiji Tsuburaya, but there did not seem to be any from the few effects department people I 

buttonholed in each unitΣ ǿƘƛŎƘ ŎǊŀŎƪŜŘ ǘƘƛǎ ǿƛǎǘŦǳƭ ŦŀƴōƻȅΩǎ ƘŜŀǊǘ ŀ ƭƛǘǘƭŜ. I aƳ ǎǳǊŜ ǘƘŜ ƴŜǿ DƻŘȊƛƭƭŀΩǎ 

effects will be as realistic as much as a giant monster movie can be.  

Mounted on a crane above us was the rain machine, an array of arms each ending with a rotatable head 

fitted with a couple of L-shaped nozzles. Olsen took her place between the cars, a Steadicam held just in 

front of her, and put herself into the moment. The rain began to pour. The background actors stood 

there soaking although Olsen was shielded until the last moment by towels and a large umbrella. On a 

ƳŜƎŀǇƘƻƴŜŘ ŎǳŜ ƻŦ άwŀƛƴ ǳǇΗέ ǘƘŜ ŘƻǿƴǇour kicked into high gear and everyone got soaked. Their 

heads looked up to the eastΦ άLƳǇŀŎǘΗέ ŀƴŘ ǘƘŜȅ ŀƭƭ ǎǘǳƳōƭŜd back as Muto 1 appearŜŘΦ άLƳǇŀŎǘ нΗέ ŀƴŘ 

they span around to see Muto 2 has blocked their waȅΦ άbŀǳǘƛƭǳǎΗέ ŀƴŘ ƻǳǊ ƘŜǊƻ ǊƻǎŜ from nearby 

Vancouver Harbour.  

!ƭǘƘƻǳƎƘ ΨbŀǳǘƛƭǳǎΩ ǿŀǎ ǳǎŜŘ ƘŜǊŜ ŀƴŘ ǘƘŜ ƭƻƎƻ ƻƴ ŎǊŜǿ ŎƘŀƛǊǎ ŀƴŘ ǎƻ ƻƴ ƛǎ ŀƴ ΨbΩΣ ǘƘŜ ǊŜŀƭ ƴŀƳŜ ƻŦ ǘƘŜ 

film seems to be common knowledge. I overheard bystanders telling others this was GODZILLA. 

Between each take the actors would shelter from the rain as it wound down. Lucky ones found towels, 

although these became in short supply. Olsen, draped in towels and dressed in hospital scrubs, 

consulted with Edwards. She seemed dedicated and listened intently to any suggestions. To the other 

side I saw people take off their shoes and wring out their socks, which were sometimes lined with plastic 



ōŀƎǎΦ  L ƎǳŜǎǎ ƛŦ ȅƻǳΩǊŜ ƛƴ ŀ bƻǊǘƘ !ƳŜǊƛŎŀƴ DƻŘȊƛƭƭŀ ƳƻǾƛŜ ȅƻǳ Ǌǳƴ ǘƘŜ Ǌƛǎƪ ƻŦ ǘǊŜƴŎƘ ŦƻƻǘΦ

 

The next set-up required only half the rain machine in action. Olsen and a crowd ran for cover from the 

monster clash behind them. Surprisingly, none of the performers asked me for advice. Once almost all 

ǘƘŜ ǇŜƻǇƭŜ ŀǊŜ ǎƘŜƭǘŜǊŜŘΣ ǎƻƭŘƛŜǊǎ ŎƭƻǎŜ ǘƘŜ ŘƻƻǊǎΦ Lƴ ŀ ǊŜǾŜǊǎŜ ǎƘƻǘ ǿŜ ǿƻǳƭŘ ǎŜŜ DƻŘȊƛƭƭŀΩǎ ƘŜŀŘ 

coming into view just as the doors close. It was a smaller scale set-up but required quite a few takes to 

co-ƻǊŘƛƴŀǘŜ ǘƘŜ ŎǊƻǿŘΣ 9ƭƭƛŜΩǎ ƎƭŀƴŎŜǎ ōŜƘƛƴŘ ƘŜǊ ŀƴŘ ǘƘŜ ŘƻƻǊǎ ŎƭƻǎƛƴƎ ƻƴ ǘƘŜƳΦ .ȅ ǘƘƛǎ ǘƛƳŜ 9W ƘŀŘ ƭŜŦǘ 

for the Second Unit location on Eveleigh Street, and I was getting nothing but suspicious looks, so I 

headed his way. 


