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The following is thgushyreport | wrote immediately after my visit to tNEODZIL014) shoat
Additional notes are in Italics. By the time the text was cleared the film had aotingoneand nobody
was keen on printing it so herestfor youramusement Onset photos are all by members of the crew.

SATURDAY ®June 2013

| awoke at 3:30am to board the shuttle to the airport. It had been a week of little sleep since receiving
the invitation on Monday. Suddenly a project had to be finishedfgethe weekend came, travel
arrangements neeeldd to be made, and a lifefoy dream was about to become reality, a strange reality
laced with exhaustion, thrills and bemusement.

After hours of flights, heavy eyelids opened to find myself in Vancouver IntenaaAirport. EJ

Foerster, the &ond Unit Director, had sent a driverpick me up. The Second Unit Director on

Dh5%L[ [ ! Xand m& REiEIBUSNnconceivable! Yet there the driver was, holding a sign that
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under which this Godzilla was being filmed.

Davecthe Driveé  a Asfa iVéhdbliver native andgaeat guide to the city. As we drove through long

leafy hilltop streets, passing one nasty fendender,he pointed towarddVashington State visible far

02 0KS &a2dz2iKzZ FyR YySINIGKS SyR 2F GKS 22daNySé (GKS
pulled into the film studio complex, where a security guard eyedasly before opening the gate.

Later | was told that this guard had stopped an ice cream van entering the lot until it was redefined as a

craft service vehicleDave took me upstairs to the Production Offioemeet Adrienne and Jessica, who

told me to relax, help myself to coffee andasks and wait for EJ. Walls wedined with schedules,

accountingF 2 N¥a > KSIFRakKz2da 2F (GKS OFrad yR I OKIFNI akKz2c«
buildings and an aircraft carrier. The image of Godzilla was a simple profile graphic, unlikely to look

much like His Majesty would in 2014. Leaning against a low table covered in trade magazines was a pair

of in-line scooters Adrienne said there was a scoreboard somewhere showing the top times faué cir

of the department.Gareth Edwards, the Directoras the current Ben Hur of the office.



Wanting to make sure | did not harm the movie | asked if photograpine permitted anywhere, which

got ad Yy Ardprompted the signingf a nondisclosureformL KIF R ¢l yGSR | aK2d 27F !
K202 aK2¢gAy3d GKFEG KS LXFeéea F awhkLIlySasS LYYAINT G
weekend in VancouverTakarada was in six Godzilla films including the very first one in $854ith a

little time on my hands | stood in the snack room trying to get my head around the fact that all this was

actually happeningt I { NI RIF Q& &a0SyS 41 a Odzi FNRBY (GKS GKSIF iNR
extended edition, hopefully with the scene includaat as of 2018 this has yet to emerge.
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| think | said yes without stammering. It was just across the stairwell, behind daddel door Display

boards were covered in glossy prints of ym@duction art, mostly visualisations of sets and locations.

Tokyo in ruins, San Francisco abldmyaii flooded by a tsunani, SONB ia KARRSY o0SySt (K
submarine hung vertically in tropical tregits propeller dangling above investigators carrying Geiger
counters.Then my first glimpse: a familiar shape, although its head is proportionately smaller to the

body, and the rows of dorsal plates more like jagged spikes than the leafy shapes wedrabef®re.

Of course, many months of development lay ahead before the final design, but at this stage at least our

boy was looking goodn some shots, GodzillalooasS G 6 SSy { Iy CNI yOA&a02Qa (26 ¢S
inferno. In others he bestridesingr § SR aiNBSiGad 'a FIFEINI A L OFy (St f
somewhere to lay eggs.

Wide tables were covered in set models. Most wisteicate white foamcore miniatures, built by one

guy EJ sajavith tiny figures to show scale. These were acaigtough to be reference for the full size

sets. In the centre of the room were large, messier constructions. One was a wrecked Chinatown. The

most intriguing was a cavern interior | had glimpsed in theyiseart. Partially buried in the floor was a

masd @S ALA YLt O2fdzYyz SAGK ASOSNIf NARoa | NOAy3a FNR
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We headed outside and EJ drove across to the other side of the corfiplesecurity guard was quite

effusive this time once he realizaeho the driverwas, which ironically held us up at the gates a lot

longer, although EJ was happy to chat with him. Parking outside a huge structure, another guard let us in
and EJ led the way past a black curtain blockifithe rest of tre interiorto reveal the largest set in the

0dZAf RAYy3ad 1S a1 SR GLYLINB&aAADSS rmuiskigpers a AF KS

The bulk of the space was taken up by the full scale version of the cavern. Colossal ribs andesalagmi
poked towards the gantries far overhead, festooned with lights. Fearsome stalactites were suspended

on cables. EJ took a photograph of me standing in front of the set with his own camera, then invited me
to climb up on to the bones for some more. Tleature and painting of the cave and bones was

fantastic, enhanced by grey earth scattered about. Being an idiot | was wearing slippery smart shoes, but
somehow managetb scramble on and off the set without mishajp happy idiot, thoughl never

imagined would ever touch Godzilla, let alosgand inside him
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In the belly of the beast
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played by Ken Watanabe, who | was delighted to hearvaasedSerizawgDr Daisuke Serizawa was

played in theoriginal GODZILU#Yy Akihiko Hirata)Beyord this consoles from a control room were

stashed under plastic sheets, possibly from a nuclear power plant set seen in the art department.

Perhaps this was the control room set which would be displayed at Goaridnternational in San

Diego in July.

EJ dove out to the Nokia Corporation building in Burnaby, which was masquerading as the Janjira

nuclear powemplant,ad 2 KSNB b I (i dandsrding o the grap Sigi#roduction vehicles, trees

and strips of lawn lined the street. Vehicles and sighage shdaddhe setting was JaparAsian

American background actors were dressed as plant workers and security guards. A Libcarhiead

Y2dzy SR 2y | {dzLJISNJ ¢ SOKy2 / NI yS g2dzZ R 0SS F2tf26AYy
character into the stationCranston is usually iged A FASR | & | | 8QF NXSASWRNBHEETA ¥
years ago he was supplying voicesagbimedubs and a couple of episodesWia A A Ki& a2 NLIKAYy 33 t
w |y 3 S\ NstEtiendry amera below wouldilm the security barrier, lookimpast a gardener busy

keeping the grass immaculate around the Janjira sign. Several rehearsals and takes would be required to
co-ordinate all the people, vehicles and baregd A a Ay 3 {2 19 addition, Bdatiodmages OG A 2 Yy ®



and light readings we being recorded by a@ffects supervisor who said cooling towers would be
composited into the power plant scenes.

EJad a seat inside a canvas enclosure crowded with monitors, control boards and crew. First Assistant
Production Coordinator Kiluckhamay R (G KS { SO2y R !'yAGQa ovamBOG2NI 27
who had worked with EJ on previous shows including the TWILIGHT trilogyl@0flénked EJ

watching monitors for eachameraand behind them were paule taking care of the soundplourand

footage needed by the effects departmertnother assistant stood by EJ with a microphone and

relayed instructions over a loud speakBreviously shot scenes could be instantly replayed on the
Y2YAU2NRT GKAOK O YS AY ew8edo aKyktyirRaen oAsiis.Y G OKAy 3 |

g GKAA LRAYG L FLRf23IAaS T2 N E2igroNddrieYooadoNdk y3 SFS
ONB 6> dzadzl £ f & lalthoughSadl Brairvasfthe @odise forMieak af this poinHisbrother-

in-lawisa friend from my Japan days whwadtold him about my obsession and lumped me with the

nickname. Edadchecked out my website and found the poster August Ragone commissioned for Haruo
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Haruo Nakajima at Monsterpaoza. Photo by Chris Mirjahandiakajima was the main Godzilla actor
from 1954 to 1972

EJ and Gareth Edwards asked for a copy each of the poster, folloiedlbyg A y 3 Dh5®%L[ [ ! Q&
shirt and the set visitMy thanks to JD Lee&fan, August and E8lair Famous Monsters of Filmland

for sending them copies of their magaziné¥hen | was invited to the sets | asked if these editors,

August and Godzilla artists like Bob Eggleton and Matt Frank could also come, but had no luck. Sorry
guys! The readéas encouraged to check out their work.

The crew shirt design, art directed by EJ Foerster.



.STF2NB GKS aSié @orard L 320 GKS 200FaArzylt OFrft T2
S| GAKyévay, EJ ran a tigahd happycrew and they weraice to the total strangewith the weird

name in their midstHow nice, | was about to find ouRne of the creviold me Raymond @r, the lead

actor in GODZILLKING OF THE MONSTERS6) and GODZILLA 1985,had been born in British
Columbia,andwas St AIKGSR L KIFIRyYyQl (y2¢y (GKA&a GKIFIG KS |y
F2dzy R 42YSGKAYy3 D2RI At Qa . NXYAY RARYQlU (y26HE

By now the sky had cleared. A grey heron glided in to the pond across the road, ayelightSulfur
Butterfly flashed amongs&S 3INBSYSNE |yR FfdzZFFeé aSSRa RNATFGSR
way and out of the sun when EJ asked me another one of those questions you can guess the answer to:

(@]}
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might not have been his name at birth. | was dressed in white overalls and a safety helmet and Tony

Props fitted me with identificationdgsp a Ay S ¢l a FT2NJ ahd al Gadzy2id2¢3 KA.
GGKS £SIad KIFANRfree)) O2dzf R FTAYRE oL FY KFAN



O. Matsumoto then

walked over to the gathering group of fellow Janjira workers, who seemed a little cool at first,

understandably enough dkey are professional performers working long hours and | was just thrown in

Fa 9WQa FTNASYR® | 2SOSNE | FOGSNI I fdidnotigdinthetrA £ S (G KS
way, andmanaged not to tripOne Chines€anadian later did a comedioubletake and exclaimed

Gl Sesx @&2dzQNB ¢ KA (daifndnipht walkiat Janjird g We speaiSnoRaRtR

between takes discussing whikhiju belonged to which studio.

The scene was classic Fleeing Crowd. We were spaced out in thedoitioffthe building. Behinds

gra I ONI}&AKSR G(GNMHzO1® ! 3dzZr NR LIl @SR o0& a/ KINIASE
the cooling towers collapse above and behind them, before taking off himself. The first run would be out
into the street ainmg at a fixed camera as closely as possible before veering left othghinight have



made a dynamic shotin3D butthe clak#Jd ¢ SNB Y Qi dza Th&sedond ruin Wdbild FeA y I £ O dzil
closer to Charlie as a handheld camera filmed him in alpse

We rehearsed dittle thenwentford  { S mM® hy GKS O0dzS 2F a{Y21S dzZLHE T
0f2a42YSR FNRY O0SKAYR GKS GNHz2O]l YR &aKNMHz6SNE® ¢K
imagining messing up the shot | simulated fear of imminentlide@nce everyone passed the camera

S KSINR a/dziHé¢ GKSy awSaSiHé> 6KAOK YSIyd YIF{1Ay3
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our knees and the afteooon seemed to be increasingly hot and humid, especially for testrazken

people in overalls and helmets and, in my case, my lucky King Kong underpants. This is the sort of detail

@ 2 dz R 2 yFini Com@ehnt pfayed Matsumoto as someone out of biie&tom running all the way

up and out of the power plant. A crew member asked if | was okay! However, my method ped®rma

was ignored by the Academy.

CAylLftfte ¢S KSINR (KSLZ2 oa QubkiSsednmBdidneandie scené Basl ¢/ KA
done. t was time to go to the next location.

This turned out to be the set Datlee Driverhad pointed out. The WATCHMEN set had been dressed as
I aGdNBSG Ay { Iy (BoyhdSytodisitiezd designdt foyWATGHHMEN and GODZILLA)




Forgetit, Jaké¢ LG Q& G(KS / KAylLil2¢6y aSio

At one end the monitoring station was reassembled, and at the other, just like the model in the Art
Department, there was an ornate gate, chipped and buckling, beyond which rose a mound of debris.
Rubble and appropriate litter wasserywhere. The street was lined with shop facades selling San

Francisco postcards, Alcatraghirts, dolls, figurines, fireworks and so on. Smashed cars slumped on the
sidewalks. Colourful lanterns hung above. The crew was larger as a complex anddsisgene was

due to be shot after dark.At 8:30 it was lunchtime, which | spent with EJ and hislsdein their

trailer. He told me about his choice ski gear company, High Society, and they were also keen on checking
out the Jazz Festival near their home in Aspen Colorado.

Darkness had fallen beyond the Watchmen walls, but within huge lights blazed andtigebeyond

the hill of wreckage was blocked by a huge green screen. In the ground between the screen and the

mound lay large funnels, which shaped explosives.pyhe techniciangould have supplied any colour

or value of explosion and the choice tomigvas dark. A flying harness was rigged up over the set so that

the stunt double ofhero Ford (Aaron Taylalohnson) could be spun oot the flames into a pile of

boards. These were made of rubber. The Main Unit had already shot Be@dK y a4 2 Y Qaiie, D OSy Sa K
G2y A3aKGQa 62 N) -updhais¢ XBdzyh @ KITAR WOSY Sa KIR 0SSy NBJ
compilation of Main Unit footage, animatics and not@sthis point in the story, Ford and his team have

explored the nest of the rival monsterthe Mutos, in a deepit beneath Chinatown. Ford drops in a gas

truck and sets it off.

Non-essential people were clustered at the far end of the set. Fire service people stood by. If the set

caught fire we were to leave and not try to salvage any @iice the stuntman had done final

rehearsals on his timing and flight, he took his position just over the crest of the debris. Final checks

were made, thenavall2 ¥ aOF NI SG FyR &@Stft2¢ FflYSa a2l dzLJz O
sent aréng ino therubble.
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SUNDAY 2Z3June 2013

By the timel reached my frien@ &4 K2YS> Kdzy3d 2dzi 6AGK KAY FYyR KAad 4.
was 2:00am. Somewhere out there, throughout the night, the Second UnitMmeufilming monster
attacks, soldier attacks an@geral mayhem

After a morning enjoying the family and their friends, and beautiful British Colutibilaplace of
Raymond Bugrit was back to town to meet EJ at Caffe Artigiano on West Pender Stredtramlow.

The Main Unit had just returned from their lunch section of street was blocked off, police real & fake
and people dressed as soldiers stood around, and military and police vehicles were surrounded by
background actors and crowds of bystande3soke drifted across them. | hoped no unsuspecting
passersby were too alarmed. Some of the Second Unit had another section of street blocked off just



around the corner and were unloading crushed, burned cars and chunks of rubble.
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You can jussee the rain cranes behind the glare of my head.

9W | NNX @ SdbckaniBntpdiRedmme B&eth Edwards | & G D2 RT Af f lat@is . NI Ay é
monitoring station. We spoke briefly, mostly about where we were born in Enghenaas born in

Nuneaton, WarwickshireHe was obviouskgxtremely busy but he did invite me oD S G g @i ¢ | yR
GKS FOGA2y Ia I YSYOSNI 2F (GKS CtSSAy3a / NRPsgRP | SNB
GKS {SO2yR ! yAl KI R wantadgoneR@spdE e ini@oRliffeveGtdcenes. RA RYy Qi
Perhaps | could have just been an extraordinarily unlucky Janjira empkigeen consideration, | had



F2dzy R 2dzi L ¢2dzZ R 0SS ONJI & K Atyiring @ goaking Webpht agea O 2 dzOK

seened rude
Gareth Edwards and the storyboard.

Edwards was soft spoken and looked relaxed and thoughtful in thstrofdhe huge production,

focused on improving the storytelling with each take. You might have seen his film MONSTHRS

and perhaps hiprevious simulations of disasters befalling Mankind in the television documentaries
W5SIGK {dFNR OHANHOEX Wal 3ySGAO {(2NYyR &uSNFSDIWIY
5Aal adSNEwouwdHatendrect®OGUE ONE: A STAR WARS STORM{2818) Executive

Producer on GODZILLA: KING OF THE MONSTERS (2019).



So | lurked beside the monitors, set up halfway down the block. The street had been dressed with
facades, signage and vehicles to simulate downtown San Fran&itoos playing soldis were

shoozing in their seat§toryboardsvere propped against the wall, executed in digital freehand and a
collage of buding photos The hero ¢daywas Ellie (Elizabeth Olsefjraffic wa jammed up so people
milled between the coaches and caffthe scenen flying male Muto swoops in to the canyon and

lands on a roof. The crowd backs off, but then the pointy legs of a female Muto strike the street behind
them. Then, off to one side, dorsal spikes arise from the haxiis ®

The Muto sketchewere rough and, as with Godzilla, much will happen to their design before the film is
done. At this stage they loekl more like foes for Gamera. Their heads rengiddhe of Gyaos and the
a0dzitit Ay3 FSYI f &erdhe éxieleatHaneid GilodyHsos[19SH Af 2hg couple of
monster fights | saw in storyboards and animatics, neither evidenced breath or beam weapons.

EJ introduced me to a few people including Unit Production Manager Jim, Roather veteran of

WATCHMEN and MAN OF STEEking a l@ather nearby was Visual Effects Supervisor Jim Rygiel. |

could not resist botherindnim, as he had worked on so many effebtsavy shows such as the LORD OF

THE RINGS trilo@¥001-3) andSTARSHIP TROOPERSY) Like almost everyone in the Main Unit he

was wary of questions until he got a nod from EJ. Godzilla would be about 350 feet tall in thigtfilm,

some leeway depending on the sceaad all digital, although Toho had been pressuring hims® u

their miniaturesdepartment. | was hoping for somknowledge, or even respect, of the pioneering work

of Eiji Tsuburayabut there did not seem to be any frothe few effects department people |

buttonholed ineachunE 6 KA OK ONJ O1 SR (KA &.larA & @ANEL KISy ySHQD2R
effects will be as realistic amsuch as ayiant monster movie can be.

Mounted on a crane above us was the rain machine, an array of arms each ending with a rotatable head

fitted with a couple of tshaped nozzles. Olsen took l@ace betweerthe cars, a ®adicam held just in

front of her, and put herself into the momenThe rain began tpour. The background actors stbo

there soaking although Olsen vgashielded untithe last moment by towels and a large umbrellm a

YS3AI LK2Y SR 0OdzS 2 F our kickekinfo hitph didar and &v/&yome 2jshaked. Their

heads lookduptotheeast & L YLI Ol Hé | gfHRck Gsivibitd 1 dpfe&rR ® G daAY G EISOG W HE
they span around to see Muto 2 has blocked theirdve® @& b | dzii A f dza H dromingaiby 2 dzNJ K S NP
Vancouver Harbour.
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film seems to be common knowledge. | overheard bystanders telling others this was GODZILLA.

Between each takéhe actors would sheltefrom the rain as it wound down. Lucky ones found towels,
although these became in short supply. Olsen, draped in towels and dressed in hospital scrubs,
consulted with Edwards. She seemed dedicated and listened intently to any suggestions. To the other
side | saw people take off their shoes and wring out their socks, which were sometimes lined with plastic
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The next seup required only half the rain machine in @t. Olsen and a crowd ran for cover from the

monster clash behind them. Surprisingly, none of the performers asked me for advice. Once almost all

GKS LIS2LX S INB aKSt iSNBR:Z a2t RASNAR Of2aS (KS R22N.
coming inb view just as the doors close. It was a smaller scalaséiut required quite a few takes to

co2 NRAYIGS (KS ONRgRI 9ftASQa 3ItlyOSa o0SKAYR KSNJ |
for the Second Unit location on Eveleigh Street, andd getting nothing but suspicious looks, so |

headed his way.



